
AN EXPLANATION OF PLATOS DIVIDED LINE

The division of Plato's Line between Visible and Intelligible is then a divide . understanding (Î´Î¹Î¬Î½Î¿Î¹Î±) for the second
[CD]; assign belief (Ï€Î¯ÏƒÏ„Î¹Ï‚) to the third [BC ].

The Good is a very perplexing concept, and there is no one definition that all philosophers agree on. Socrates,
having expressed his fear of disgracing himself and appearing ridiculous D , suggests that for now they
abandon the search for the good itself. In the allegory, Plato likens people untutored in the Theory of Forms to
prisoners chained in a cave, unable to turn their heads. Its aim is to teach us how to think and how to live.
There is, however we are told , a higher kind of science which is purely abstract and uses no concrete
illustrations or images. Objects of one ontological type perceptible things, e. The ideal here, as we know from
Book VII, is twofold. Baldry[ 19 ] that Plato's usage of such technical terms is often based on that of the
Hippocratic writers. At the beginning of the divided line passage D , immediately before drawing the
ontological proportion, Plato in effect places two such segments end to end, thus: Figure 3. Taylor, Varia
Socratica Oxford, , pp. Note that the very effort to define dialectic and discover its essence is a form of
dialectic. Plato says only that the sections are of "unequal" length, but the conventional view is that the
Knowledge section is the longer one. In particular, since the two states do resemble each other, the nature of
eijkasiva ought to provide insight into the nature of diavnoia. The state or condition of such a person is
dianoia, "thought. It is widely acknowledged that it is absurd to think that outside of the cave story anyone
usually makes conjectures about shadows and reflections while ignoring the originals. The weakness of
dianoia is that it must begin by taking as true unproven assumptions. So the terms we used earlier will do They
are like us, but they are not us. In this state there exists pure and absolute definitions, or Forms. He is shocked
at the world he notices outside the cave and does not believe it can be real. This world is not subject to change,
but rather is eternal and within it holds universal ideals. The prisoners who have been unchained but who
cannot make it up the rough steep path see the fire and the puppetlike artifacts that cast the shadows on the
wall C5-D1. In the other case the paintingâ€”the same object, noteâ€”is seen as an image: it is an object
associated with eijkasiva. Notice also the repeated mention of geometrical practice at D and CA1. But any
model, be it logical, geometrical, or moral, is only imperfect. It was pointed out long ago by C. What the
prisoners see and hear are shadows and echoes cast by objects that they do not see.


