
THE DESCRIPTION OF ACHILLES AS A HERO IN THE IIIAD

Achilles' actions in Homer's 'The Iliad' might be questioned as those of a hero Achilles' character suffers from similar
scrutiny for his role in Homer's The Iliad.

There are books and books in which he is barely mentioned. The song of the Iliad - for at the time, poets were
singers, performers, and their poems were sung - is about the anger, the doomed and ruinous anger, of the hero
Achilles. The modern reader finds it much easier to feel empathy for Hektor, the champion hero of the
Trojans, whose heartwrenching farewell to his wife and small son, soon to become his widow and orphan, is
often singled out by modern readers as the most memorable scene of the Iliad. A dynamic Greek epic poem
Iliad portrays the siege of Troy, attributed to Homer. The symmetry of the Iliad and Odyssey goes even
further: between the two of them, these two songs give the impression of incorporating most of whatever was
worth retelling about the heroic age - at least from the standpoint of the Greeks in the Classical period of the
fifth century BCE and thereafter. Achilles had the attributes of a perfect warrior with his god-like speed and
combat abilities. It is also significant that the river god is the only god to confront Achilles with excessive
cruelty and lack of pity. He is undermining the little harmony that does exist. Apollo lifts the plague, but after
Achilles withdraws himself and his troops from the Achaian army, disorder still remains among the Achaians.
Most obviously, and brilliantly, he does this by keeping Achilles off the scene. The symmetry of these two
monumental compositions, the Iliad and Odyssey, goes beyond their strict adherence to the rules of
introducing an ancient Greek song. For the audience to accept a tragic ending as just, it is crucial that the
tragic hero be responsible for their undoing. After all, Agamemnon had previously given gifts and then taken
them back. What we do know for sure, however, is that the Greeks of the Classical period thought of Homer
and Hesiod as their first authors, their primary authors. Although the tragic hero. This results in the tragic hero
being admired by the audience. At the same time though, they must remain admired and respected. We find
the poet's own statement about the subject of the Iliad in the original Greek poem's very first word: Anger. The
Greek citizens, siding with their own nationality, declared the Greek warrior Achilles the. All the killing, all
the struggle, all the pain â€” all is made futile because we know that if Achilles were on the scene it would
turn out differently. It is only after the most excruciating pains, culminating in his death at the funeral pyre on
the peak of Mount Oeta, that Herakles is at long last admitted to the company of immortals. I bore a child
flawless and strong beyond all men. In this way Homeric poetry, with its staggering volume of minutely
detailed descriptions of the deaths of warriors, can serve as a compensation for sacrifice itself. Next, wrapped
up in the astonishing armour Hephaestus gave him, burning with fury and effortlessly smiting anyone who
stands before him. His fiery rage plummets him to the depths of brutality, as he begins to view the enemy as
the ultimate Other, to be hated with such an intensity that Achilles can even bring himself, in a moment of
ultimate fury, to express that most ghastly of desires, to eat the flesh of Hektor, the man he is about to kill. In
the case of Homer, we do not even have this much to start with, at least not in the Iliad or the Odyssey: in
neither song does the singer say anything about himself that could be construed as historical information. He
finds out why the plague is killing hundreds of Achaian soldiers, but in the process, he creates disorder when it
is revealed that Agamemnon is responsible for the deadly plague. He is most known for slaying Hector, the
hero of the Trojans. According to Aristotle, the tragic hero is more admirable than the average person. Let us
take for example an inherited custom connected with the premier social event for all Greeks, the Olympic
Games. Evidence also places these practices of hero-worship and animal-sacrifice precisely during the era
when the stories of the Iliad and Odyssey took shape. At the end of the Iliad, as he begins to recognize the pain
of his deadliest enemy, of the Other, he begins to achieve a true recognition of the Self.


