
IS ART DEAD ESSAY

Ever since Hegel, artists and critics alike have been claiming that art is are resolved, or found to be dead ends and no
longer relevant.

That meant that you could no longer teach the meaning of art by example. There were sporadic movements
like Pattern and Decoration, but nobody supposed they were going to generate the kind of structural stylistic
energy of the immense upheavals of the sixties. These artistic possibilities are but realizations and applications
of the immense philosophical contribution of the s to art's self-understanding: that artworks can be imagined,
or in fact produced, which look exactly like mere real things which have no claim to the status of art at all, for
the latter entails that you can't define artworks in terms of some particular visual properties they may have. It's
like saying something clever in a conversation as if you'd thought of it on the spur of the moment, when in fact
you'd worked it out the day before. All of us are prone to this misplaced essentialism about art. There is such a
thing as good art. In some way the museum is cause, effect, and embodiment of the attitudes and practices that
define the post-historical moment of art, but I do not want to press the matter for the moment. Just as
importantly they have overseen a shift in attitudes as to what an Aboriginal person may be. That is why I
prefer to call it simply posthistorical art. It is a term something like "camp," which Susan Sontag transferred
from gay idiolect into common discourse in a famous essay. The sixties was a paroxysm of styles, in the
course of whose contention, it seems to me--and this was the basis of my speaking of the "end of art" in the
first place--it gradually became clear, first through the nouveaux realistes and pop, that there was no special
way works of art had to look in contrast to what I have designated "mere real things. And so having a notion
of good art, in the sense of art that does its job well, doesn't require you to pick out a few individuals and label
their opinions as correct. Before the early 19th century, war was most commonly depicted as a heroic venture,
while death was both noble and surprisingly bloodless. Owen Hulatt is a teaching fellow in philosophy at the
University of York. The great humanitarian project of post-WWII Europe, that gave a future for its refugees,
has ended with barbed wire, tear gas and drownings at sea. Because of the terms of his imprisonment these
could not be overtly polemical. There are fields now in which many people work with the same energy and
honesty that fifteenth century artists did, but art is not one of them. This diaspora is one of the themes of the
current Biennale of Sydney. Thanks to Trevor Blackwell, Jessica Livingston, and Robert Morris for reading
drafts of this, and to Paul Watson for permission to use the image at the top. Play, that is, in the serious sense
of the term: an exploration that leads to discovery. We are at one of those times in human history where the
simplistic answer to a problem only creates disaster. No, because one audience is the set of all possible
humans. It was an architectural solution that had to have pleased the most conservative and nostalgic trustee,
as well as the most avant-garde and contemporary one, but of course for quite different reasons. When Thomas
Krens deaccessioned a Kandinsky and a Chagall to acquire part of the Panza collection, a good bit of it
conceptual and much of which did not exist as objects, there was a critical conflagration. And while "the
linguistic turn" 10 certainly replaced questions of what we are with how we talk, there is an undoubted
continuity between the two stages of philosophical thought, as is underscored by Noam Chomsky's description
of his own revolution in the philosophy of language as "Cartesian linguistics," 11 replacing or augmenting
Descartes's theory of innate thought with the postulation of innate linguistic structures. Ai Weiwei has placed
an inflated crowd of anonymous refugees into his giant boat, so that the viewer gets a sense of the enormity of
it all. For example, any work of art sets expectations by its level of finish. The way not to be vulnerable to
tricks is to explicitly seek out and catalog them.


