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He probably further suspects that he is being secretly watched, and he can be quite certain that his words and
actions will be reported to Polonius, that is, to the king. Hamlet's madness comes and goes; Ophelia's does not.
And here, if his reproaches are vehement, if his taunts are armed with the fiercest stings, there is nothing in
them which a sense of terrible wrong to himself and deep disgrace to her might not prompt. The theme is
apparent throughout the play, mainly through the actions and thoughts of Hamlet, Ophelia, and Laertes. I
perchance hereafter shall think meet To put an antic disposition on I. Such was the madness of Hamlet, when
in sudden anger he slew Polonius, and again, when at Ophelia's grave, his mighty grief was roused to wrathful
expression by the unseemly and exaggerated show of Laertes. This is true only when these characters are not
pitiable mental wrecks, but agents free, rational, and responsible. The characters went mad due to the
antagonizing relationships they had with other characters; the madness within the play created a chain reaction
among the characters. Ray asserts that "the integrity of every train of reason is marred by some intrusion of
disease: the smooth, deep current of his feelings is turned into eddies and whirlpools under its influence, and
his most solemn undertakings conducted to an abortive issue" Another striking indication is the Prince's
treatment of Rosencrantz and Guildenstern. Such an unfortunate should not be paraded before the public gaze
in defiance of the common feelings of humanity; but in all kindness, be relegated to the charitable care of
some home or refuge. On this point the experts, the "mad-doctors", as they are sometimes called, are tolerably
unanimous. His stratagem succeeds, and for a time he holds Horatio and Marcellus at arms' length. The
madness displayed by each of these characters is driven, in part, by the deaths of their fathers, however they
each portray madness in different ways even though their madness is driven by similar origins. Mad is a word
with such uncertainty that it can be stretched to mean an abundance of things more than just pure
psychological instability: a weariness of life; a suicidal impulse; a plotting charisma. Seeing a ghost could
indicate that he is already mad. Later on, alone with his one friend, Hamlet relates in minute detail the
circumstances of his escape from being carried into England, and plainly announces his intention of killing the
king. Though, it might be a bit of over-aggrandizing to say that the first Act and second scene could be so
crucial. His first assumption of eccentricity or mysterious reserve is when to the shouts of Horatio and
Marcellus, "Illo, ho, ho, my lord! What does it mean to be insane? This madness, in the end, led Ophelia to
commit suicide as she had nothing to live for without the men in her life who bestowed her sense of identity
upon her. For the moment, anger at the trick sought to be put upon him evokes nothing but contempt for his
victim, though later on contrition succeeds to his passionate outburst. Hamlet is deciding what he wants others
to think about him. If during that interval he also comes to the decision that it will not be advisable to
communicate to Horatio and Marcellus what had passed since he left them, there is nothing to be wondered at.
Table of Contents Is Hamlet really mad? Check out the below videos to help you to better understand the play.
He rehearses his pretend madness first with Ophelia for even if he fails to convince her , that failure would not
cause him any harm. In the play the only persons who regard Hamlet as really mad are the king and his
henchmen, and even these are troubled with many doubts. If he were really mad, he could never have
preserved such perfect consistency in word and action towards so many people under rapid change of
circumstances; always sane in dealing with his friends, and always simulating madness in presence of those
whom he mistrusted. Well with the evidence shown in the play, Hamlet is faking going into madness for most
of part. He is unable to cope with his perceived responsibility to his father and is driven further into a state of
depression Shaw. Although they both appear to be mad at times, their downfall or supposed downfall is quite
different. This evidently is a declaration of his intention to be "foolish," as Schmidt has explained the word. If,
as Lowell has well remarked, Shakespeare himself without being mad, could so observe and remember all the
abnormal symptoms of insanity as to reproduce them, why should it be beyond the power of an ideal Hamlet,
born into dramatic life, to reproduce them in himself any more than the many tragedians, who, since
Shakespeare's day, have so successfully mimicked the madness of the Prince upon the public stage? But he has
baffled his companions by an appearance of strangeness, and it probably now occurs to him that a like
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simulation may be useful in the difficulties before him. According to Carney Landis and James D. If Hamlet
were thought of as truly mad, then his entrances and his exits could convey no meaning to sane persons,
except the lesson to avoid insanity. Shaw, A. A little reflection on the nature and principles of art will
engender a repugnance to any theory of Hamlet's real madness.


